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Abstract: This article is a scientific observation about the image of a dog in
Alisher Navoi lyrics and its textual meaning. The mystical meanings of the image
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described the importance of art in depicting the image of a dog.

Keywords: Image, imagery, image of a dog, inner meaning, external meaning,

mysticism, art.

Interpretation. In the process of interpreting classical lyricism, it is possible
to form an idea of the artistic value of the work by analyzing the poetic arts

reflected in it.

When it comes to Navoi's lyrics, it is acknowledged that he is "a master

artist who can use the arts with skill."

Main part. Navoi's mastery of the arts has been featured in many articles to
date, as well as in K. Mullaxo'jaeva, D. Salohiy, B. It is reflected in the

dissertations of a number of scientists, such as Zaripov.

Nevertheless, the importance and place of fine arts in image creation are
among the phenomena that have not been specifically studied. Accordingly, we
have defined the art created in connection with the image of the dog as the object
of the work and its place in illuminating the essence of the image. The Russian
scholar Stebleva emphasized that "without taking into account all the means of
artistic expression used by the poet to create an image in the ghazals, it is
impossible to separate all the connections of meanings and their gleaming bonds

that create their unique features."



So, it seems that when we fully cover the content of the image of a dog, we
need to pay special attention to the means of artistic image created on the basis of
it.

In the process of studying the gazelles of Navoi's Khazaynu-l-maoniy
college, we witness the creation of a number of arts through the image of a dog.
We witness the creation of the arts. It is the most frequently used art of rhyme
among the fine arts. In fact, in the words of Yakubjon Ishakov, the art of tasbih
serves as the basis for many poetic arts. But even so, we tried to make room for

him to stand out from the crowd.
Wt xubu camanuHr cyHrUYa mys ypan
Horax yTcam, 60KkrOOH CeH siHa YTryHYa Typaid

In this romantic poem, the lyrical protagonist expresses his loyalty and
devotion to the land by pretending to be a dog. In the verse created in the
memorized weight of Ramali musam, the poet refers to the judgment of the readers

a fine example of a similar metaphor.

In Uzbek classical literature, metaphor is widely used as another specific
form of analogy. The figurative meaning of "taking something as a deposit™ is

used. Hazrat Navoi uses this art in the 177th ghazal of the Favoyid ul Kibar devon.
bommmra kyiinaa xap gam ryiry KUiyp umiap

I"ap ynmacam, Oy FynyHUHA Fy KUITyp UTIAD.

Marapku rypOar apo 30p YIMakKuMIUHIYD,

duronku Oup-Oupura pydoapy Kuiayp utiap

Ocub 6YyitnHnapura Ku3a3o y4yH KyJJ1H,

ToHr oTryHua 0ommma HaBXamy KUYJIp UTIap



Tytrypra MmoTtaMuMm, 0€€ HUFUIIIAIIAD EXY
Kunypra TypMa TAHUMHU Op3y KWIIYP UTJIAp
Kyro0 nymornapu FUHIIHOOH Ko4ap Xap €H
EMakka >xucMuM 3TUH YyHKUA OVKUITYp UTJIap
@aHO WynM KUMUKHU alja Caij 1Iep 3CaHr

Ku naxp xuiiacunu xKycTyx Yy KUIyp UTiiap

HaBowuii y3pa XyxyMm aiiiaca pakubiapuHr

Heronr rajora xamuiiia ryiay KWIyp UTaap.

Dogs are always barking at me

If | don't die, these dogs will bark.

Unless | die in exile,

Dogs that meet each other

Hanging necks for kizazo,

Dogs will come to my head until dawn

I'm in mourning, or are they gathered

Dogs who dream of a full body

Burning tails ginshibon fleeing on every side
My body is sucking because dogs are choking

If you are a lion, you are a deer



Dogs that make the world go round

Your opponents will attack Navoi

Netong gadoga always roars dogs.

If we compare the ghazal with the biography of the poet, taking into account
that it was included in the "Benefits of old age", we can see that the ghazal
expressed a purely social content. Although the process of categorizing gazelles is
not placed in a rigid position, taking into account the period of creation, it is noted
that the creator experienced a lot of resistance and heavy losses in the last quarter

of the 15th century. This poem reflects the experiences of this period.

One of the most widely used poetic arts is the art of talmud. Atoullah
Husseini quotes him as follows. Talmih kalam consists of referring to a famous

story or a famous rare poem or a famous article.
MaxHyH OOIIWHU CaXKIaIUH 0JIMAC DU acio

["ap Jlaitnm utH XKynugad Torca Mycajiio

The madman would never bow his head
Gar Layli finds the dog in the juli musallo

This article in Badoe'ul Wasat refers to the famous story of Layli and
Majnun and the dogs on her street. Through THIS, the poet manages to make his

thoughts more influential and increase his artistic value.

In classical poetry, the beginning of the first stanza is called sadr, the end is

called aruz, the beginning of the second stanza is called hashv.



Samples of return art are named differently depending on their place of
application. Literary scholar Yo. Ishakov points out that there are more than fifty

types of this art.

In the works of Alisher Navoi, this art is found in many places. The main
point in it is to draw the reader's attention to the point the poet is trying to
emphasize. Repeating a word several times serves to increase its impact. Rashiddin
Watwat describes this art as “one of the most classical and acceptable” among the

arts.
DOit HaBowil y3HUM CONIMHT UTJIapyu Xaliau apo,

UtHu ry€ onamu xaiinuaa Maxcyo aimajauHT

O Navoi, put yourself among the dogs,
You made the dog look like a human being

The art of rejection creates the following types of words depending on where

they are repeated:

1. Radd us-sadr il-al hashv
Utnyp moxiap, nykryp HaBouii utyya oainuHraa

Anap uTTuH Kymyoy uT aéru TyGpoFrugaH Kam.

There are no kings, no Navoi in front of you

Most of them are less than dog foot soil.

2. Radd us sadr il-al ibtido and il-al hashv



He utau yn 6ytu OeroHaBail UTUKA COFUHIUM

Ut omiHoFa €nuHran KeOM yia UTra EIUHINM.

What a dog | missed that buti stranger dog

| begged that dog as | begged my friend.

3. Radd us hashv il-al ibtido

Dt HaBowuil ¥3HU CONIMHT UTJIapu Xaliau apo

NtHu ry€ onamu xaitnuaa Maxcyo aiinajauHr.

O Navoi, you are among the dogs that have sold themselves

You made the dog look like a human being.

4. Radd us aruz il-al ibtido'
Kuwm sxuH yi apo n1e6, keica aHauH UT YHU

Wt yHn Ba3Hu OMiIa KYHIIIYM COTYp XMXKPOH TYHU

Kim ekin ul aro deb, kelsa andin it uni

The dog will disappoint him on the night of hijran

5. Radd us aruz il-al hashv

[lepu rapayH yia kuiuura 0yitHu Oofaur Oynrail ut,



Kum smuruHr utnapus Tonkai y3ura akpado

Sheri Gardun is a dog whose neck is tied to a man,

Whoever finds the dogs at your door is a relative

The most widely used tazod in the fine arts is used in classical literature as a

method of conveying an idea effectively.

HaBowuiinu KoBy0O rictap pakuOuH

["ano Mmaxpymy UT MaxpyMm TyHmyoTyp

Navoi wants to oust his opponent

Gado is a deprived dog

Through this, the poet manages to create a unique mood for the reader. In
this case, only the lyrical protagonist is confronted with the dog, and the dog's

proximity to the yard, the deprivation of the protagonist, is expressed.

Conclusion. In short, art plays an important role in illuminating the essence

of the image and in conveying the byte.
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